


Earlier this year I found myself discussing the merits of the original cover artwork for the “Elvis Is Back!” album, with fellow For Elvis CD 

Collectors forum member, EPA4368. (aka Joe). We both agreed that it would have been great if RCA had included a complete photo 

booklet in the style of the 1957 “Elvis’ Christmas Album”, and this led us to discussing the type of photos that could have been included 

in the package.  

 

As we all know, RCA were keen to keep Elvis in the public eye and at the top of the pop charts during his army service, and whilst he 

was stationed in Germany they put out three albums of previously issued masters designed to keep the fans supplied with Presley  

product. The first of these “For LP Fans Only” was issued in February of 1959, and used a beautiful 1956 publicity photo for the front 

sleeve, whilst a more recent portrait of Elvis in uniform appeared on the back.   

 

At shot of Elvis in uniform behind the wheel of a car adorned the cover of the second compilation, “A Date With Elvis”, which was issued 

in August of 1959, and this was accompanied by a 1960 calendar on the reverse, which served to remind fans of Elvis’ army discharge, 

which was then scheduled for March 24th, 1960. 





Before   Elvis left for Germany a short, but very successful Nashville session on June 10, 1958 had produced five masters, and three of 
these appeared on single releases whilst Elvis was away.  “A Fool Such As I” / “I Need Your Love Tonight” was issued in March 1959, 
whilst “A Big Hunk O’ Love” was coupled with the earlier recording “My Wish Came True” and issued in June 1959.  
 
At the end of the year, these recordings along with a number of earlier single releases were issued collectively on the iconic album 
“Elvis’ Gold Records Volume 2”. The back cover of this album sported a cool 1959 publicity photo, whilst the often imitated front cover 
featured multiple images of Elvis in his gold lame suit.  

Preparations for Elvis’ return from the army would now begin in earnest, and as RCA wanted to have a new single and album in the 
stores as quickly as possible, cover art was being prepared prior to Elvis’ army discharge, with 1959 publicity photos showing Elvis out 
of uniform being chosen for both the proposed single and album releases.  
 
The cover art for Elvis’ first post army single “Stuck On You” / “Fame And Fortune” was obviously completed before this coupling had 

been recorded, and was issued with a cut out centre in the middle of the sleeve, so that fans could read the single’s label in order to see 

the song titles.    

 

Likewise, the “Elvis Is Back!” album sleeve used another 1959 publicity photo with a colour portrait of Elvis during his army service  

featuring on the reverse. A montage of black & white army photographs adorned the inside of the gatefold sleeve, and the album’s track

-listing was added later with a sticker on the front of the album sleeve. The design was then amended on some later editions of the  

album, with the titles being added to the original cover art.  

 

Elvis cut a stunning figure in March of 1960, and RCA A&R man Steve Sholes, made reference to this in his column “Steve’s Beat” in DJ 

Digest during the same month, saying, “Elvis looked wonderful. Thinner than I’ve seen him, but it’s most becoming.” Of course, Elvis 

didn’t look bad during 1959. There was a European influence on his clothing, which was still evident on his return to the U.S. But he was 

a little fuller in the face when the RCA publicity shots were taken. Also by March of 1960, Elvis was sporting one of the coolest hairstyles 

of his career. He had very long hair at the front, which was styled into a huge quiff, and this was accentuated by the short back and 

sides that he kept during his army service. At the Graceland press conference held upon Elvis’ return, his hair was its natural dark blond 

colour, but this was hastily died black ready for his homecoming TV appearance on The Frank Sinatra Timex Show on March 26, 1960. 

Here Elvis would perform both sides of his new single “Stuck On You” / “Fame And Fortune”, along with a duet with Ol’ Blue Eyes in a 

medley of Sinatra’s “Witchcraft” and  Elvis‘ first movie song “Love Me Tender”.  

 

I wouldn’t criticise RCA for using the earlier publicity photographs. Especially when you consider the timeframe in which the “Elvis Is 

Back!” album was recorded. The sessions for the album started on March 20th 1960 at RCA Studio B, Nashville, and here Elvis nailed 

four of the album’s twelve tracks, along with the two songs slated for his comeback single. Then there was a break in recording whilst 

Elvis travelled to Miami for the Sinatra show on March 26th. The sessions then resumed in Nashville on the evening  of April 3rd, and by 

7am on the morning of April 4th the entire album, along with subsequent hit singles “It’s Now Or Never” / “A Mess Of Blues” & “Are You  

Lonesome Tonight” / “I Gotta Know” had been committed to tape.   





Such a schedule would be unheard of for one of today's major artists, and when you consider that “Elvis Is Back” was one of the finest 
albums of Presley’s entire career, it makes the achievements of Elvis and his fellow Nashville ‘A Team’ musicians seem all the more  
remarkable. We should also consider that the “Elvis Is Back!” album was in the shops before the end of April 1960, and that by April 
27th Elvis was in RCA’s Hollywood Studios recording material for his first post army film “G.I. Blues”, with that glorious quiff having  
already been consigned to the floor of some barber’s shop in preparation for the filming of the movie.  
 
And this brings me back to my conversation with Joe on the For Elvis CD Collectors forum. RCA may have had no choice, but to use  
earlier publicity photos back in 1960, as they had millions of Elvis fan’s around the world crying out for new product, but now with  
numerous additional photographs at our disposal, could we improve on the original album artwork? It would certainly be fun to try. 
 
Early Work:  
 
Ideally I wanted to use the original “Elvis Is Back!” fonts, and a colour picture of Elvis from March 1960. Following the album’s release 
RCA has used a photograph from the Graceland press conference for the “It’s Now Or Never” single sleeve, and a trade advert for Elvis’ 
next single release “Are You Lonesome Tonight” had used an image which appeared to be from the same time frame. So given that no 
official publicity shots were taken before the “G.I. Blues” haircut, I felt this was something RCA may have chosen to do, had they been 
given more time to work on the album artwork.  



I was still playing around with ideas at this point, and I also decided to try out some black and white images taken whilst Elvis was  
stationed in Germany, along with a black and white photograph of Elvis bound for Miami for the taping of the Sinatra show. Of the  
designs shown above, I felt that the black and white images, didn’t really work with the “Elvis Is Back!” fonts, and some of the colour 
photos just didn’t work on album sleeves for me. I also thought that candid shots generally were more suited to bootleg album sleeves, 
as back in the day RCA would use posed publicity photos, at least until Elvis’ return to live performances, and I was trying to create 
something here that resembled official product from the time. My favourite colour design so far was the one bottom middle, but for some 
reason, I felt that this would be more suited to a single sleeve. More about that later.   
 
The 1959 Photos:  
 
The search for suitable photographs continued, and I started to come round to the idea of using some army photographs, particularly in 
the booklet, as this being Elvis’ first post army album release, it was only natural that fans worldwide would be interested in seeing an 
army scrapbook, whilst they listened to the new album. I also felt that as some of the 1959 publicity photos really captured the essence 
of the album, with Elvis looking every inch the super cool rhythm and blues musician that could be heard when the needle hit the 
grooves of the new record, I would also work with these too.  
 
I made a copy of the original “Elvis Is Back!” track-list sticker for some of my designs, as it just seemed to belong with the “Elvis Is Back”  
artwork, and the designs just didn’t look the same without it. It’s strange what you get used to over the years. As work commenced on 
the 1959 designs, I was much happier with these than my earlier attempts shown above, and even found myself producing slightly  



different contrasting designs for each back cover too. It was at this point that I decided that there 
would have to be more than one ‘final design’, and anyone wishing to download the artwork could 
then choose their own personal favourite.   
  
With the 1959 designs now complete, I realised that I had used an image (top right) which had 
also been used by FTD for their “Elvis Is Back! Sessions” vinyl album. However, I decided to keep 
this one as I was happy with the overall design. By this point I had also decided to create an  
alternative cover for the “Stuck On You” / “Fame And Fortune” single, and decided that  I would 
also use this image for one of the single sleeve designs, as by cropping it a different way, it would 
then look significantly different to the FTD release. 
 
The Army Photos:  
 
Whilst working on the new designs, I was taking time out to search google images for “Elvis Is 
Back!” related cover art from around the world, as I was planning to include some montages is the 
album’s booklet. This reminded me  of the French version of the album “Le Retour D’ Elvis”, and 
influenced by this, I came up with two new designs that featured photographs of Elvis in  
uniform.  
 
I had also been looking at album’s by other artists for inspiration, and I liked the sleeves of some 
of my late father’s jazz records which carried photographs of the artists at work in the studio. As 
“Elvis Is Back!” was an album that really showcased what a great musician Elvis was, I felt that 
this would be a great idea.  
 
The only problem was that to the best of my knowledge there are no photographs available from 
the “Elvis Is Back!” sessions, and therefore, I had to use photographs from the June 10, 1958  



RCA Nashville session, which Elvis attended in his army uniform, and the “G.I. Blues” sessions which started just a couple of weeks af-
ter “Elvis Is Back!” was completed. We call this artistic license. However, if anyone reading this does have photographs from the “Elvis 
Is Back!” sessions, I would love to hear from you. 
 
Whilst working on the “Le Retour D’ Elvis” design, I also came up with two additional designs that differed slightly from the original “Elvis 
Is Back!” layout. The first, top left, was basically an English variation on the “Le Retour” design, whilst the second used a cover photo 
from the March 1960 Graceland press conference. I was particularly pleased with the back covers for this batch of designs, as whilst the 
photographs did pre-date the “Elvis Is Back!” sessions, they did show Elvis working on music in the studio, and at his Bad Nauhiem 
home whilst stationed in Germany, which gave the designs the feel I was looking for.  
 
Two alternate covers for the “Stuck On You” single were also completed, with the idea being to create a retro design in keeping with  
Elvis’ early ‘60’s single releases.  



The 1960 Photos: 
 
Although pleased with what I had achieved so far, my original intent had been to design a sleeve that featured a cover shot of Elvis from  
around the time of the actual recording sessions, and this was proving to be a more difficult task than I had first imagined. The design 
shown (top left) was a favourite of Joe’s, but I felt that there was too much going on in the photograph for it to have been used for an  
official album sleeve. Fellow For Elvis CD Collectors forum member, Hawaii, a frequent visitor to the Rebel Designs HQ, suggested 
painting out the background, along with the reporter’s microphone to give the design a cleaner, more retro look.  

I had already tried this with one of the 1959 photos (bottom  
middle) and decided to give it another go. Painting out the  
background also made it easier for me to move the main image of 
Elvis and place the original “Elvis Is Back!” fonts, so I was pleased 
with the outcome, and felt that it was in keeping with RCA’s cover 
designs from the time period.  
 
I also tried out a design using a colour candid shot of Elvis from 
the set of the Frank Sinatra Show, and laid out the fonts for this 
design, rather than using the original track-list cover sticker. I felt 
that this was the type of artwork RCA could have produced had 
they not had to rush release the album back in 1960.  
 
Again for the back covers I wanted to stay with theme of Elvis 
working in the studio, and felt that this was achieved with a cool 
shot of Elvis  
rehearsing for the Frank Sinatra Show, and two photos from the 
“G.I. Blues” sessions, which worked quite well, despite Elvis  
having already had his hair cut shorter in preparation for the 
filming.  
 
Apart from the booklet, I was pretty much finished now, but as is 
normally the case, there were a couple of late additions to my de-
sign portfolio. 

Firstly, courtesy of the picture section on the For Elvis CD Collectors forum, I came across the un-cropped image originally used for the 
“Are You Lonesome Tonight” single sleeve. This shot was taken in August 1960, when Elvis’ “G.I. Blues” haircut had started to grow out, 
therefore giving him a similar look to the one he had when the sessions were held. 
 
The second new design came about when a completely unrelated google image search unearthed a colourised shot from the rehearsals 
for the Frank Sinatra Show. The colourisation is not my work, so I can’t take the credit for that, but I do think that this last minute addition 
is closer to what I envisaged at the start of my discussions with Joe, when we were talking about how cool the album cover would have 
been had Elvis posed for publicity shots back in March 1960. 



The Booklet:  
 
The booklet evolved as the design process was ongoing. (The first page of the inlay is shown with the final designs above). Images that 
didn’t work as album sleeves, or were not available in high resolution were saved for the montages which would feature photographs 
from Elvis’ army service through to March / April 1960.  
 
Also as the design was being worked on retrospectively, I thought it would be interesting to include some press advertisements for the 
single and album, along with a collection of single, EP and album sleeves from around the world. The inspiration here was the 7” FTD 
classic album CD’s, which are always very well presented. 
 
So now with the work complete, the only thing left to do is upload all of the designs to the blog. I hope you all enjoy looking over them as 
much as I have enjoyed creating them.  
 
David Parker / Rebel Designs  




