




Over the last couple of years I have rekindled my interest in collecting vinyl 

again. Having become a fan in the 1970's, I can still remember a time when 

Elvis' music was originally issued this way, so there is certainly a sentimen-

tal attachment to this format, and let's face it, you really cannot beat the 12" 

packaging, although the 7" FTD CD editions do come close, and these vinyl 

style CD packages were probably also influential in kick starting my nostalgia 

for an earlier time period, when it wasn't possible to hear any given album or 

performance at the click of a mouse.  

 

Another factor in my decision to go back to black, was to seek out the numerous dedicated mono mixes, 

which have yet to see an official CD release. As a young collector back in the day, it wasn't a case of choos-

ing between stereo or mono, because as many of my purchases came from second hand record shops, the 

priority was to get my hands on as many 'new' Elvis recordings as possible, rather than compare the varia-

tions in the mixes. It's also worth noting that back then most of the new pressings of Elvis' earlier albums 

were only available in the dreaded electronically reprocessed stereo, and I’m sure this is how many of us first 

heard Elvis’ early classics. 

 

However, it's only over the last couple of years that I've been trying to collect both the mono and stereo is-

sues of each lifetime album, and have actually developed an interest in comparing the mixes to what we now 

have on CD's. 

Upgrading some of my older albums that received heavy rotation in the pre CD days became one of my first 

priorities, and I was initially surprised to find that an original U.K. pressing of "From Elvis In Memphis" (RD-

8029) I had bought was a mono pressing. A little research confirmed that this pressing was actually a fold 

down from the original stereo mix, issued whilst the mono format was still reasonably popular, and that, ex-

cluding single releases, the last dedicated mono mix was made for the "Speedway" soundtrack album from 

the previous year. Even so it still made for a nice listening experience, so I decided to record a needle drop 

of the album and copy it to CD. 



So another opportunity to create alternate cover artwork 
arose, and discussions with fellow fans began around 
how they thought RCA had fared in their original presen-
tation of the "From Elvis In Memphis" album back in the 
summer of 1969.  
 
The general consensus was that a studio portrait should 
have been used for the front cover, rather than the shot 
from the NBC TV Special that graced the original album 
cover, whilst a popular alternative suggestion was to use 
a photograph of Elvis at American during the actual re-
cording sessions. 
 
Personally, I never had a problem with the front cover of 
the original "From Elvis In Memphis"  album, although I 
can understand the reasoning of fellow fans that felt it 
was inappropriate for a studio album to carry a photo-
graph of Elvis on stage on its front cover design. How-
ever, I think much of this stems from what came after, 
when almost every album released post 1971's "Elvis 
Country" carried a photograph of a jump-suited Elvis on 
stage, irrespective of whether it was a studio or a live col-
lection, or indeed a new album, another compilation or 
even a budget release. There was certainly a lack of 
imagination in RCA’s design department back then.    
 
It has to be said though, that from the release of "Elvis", 
the soundtrack to the 1968 NBC TV Special, through to 
1971's "Elvis Country", Elvis' album sleeves had a classy 
contemporary feel to them, which set them apart from the 
earlier releases from the soundtrack era, not to mention 
some fabulous recordings too. These were certainly bet-
ter days for the loyal Elvis fan. 
 
I'm sure that the impact of the NBC TV Special was fresh 
(if not firmly imprinted) in the minds of American fans, and 
casual buyers alike back in the summer of 1969, but it's 
also worth noting that many fans around the world still 
hadn't seen the Special at the time of the original release 

of the "From Elvis In Memphis" album. So a new iconic performance photo, coupled with the news that Elvis 
was about to return to live performances again, must certainly have wetted the fan’s appetite for the music 
contained within the new album's grooves. 
 
The real disappointment with the original cover art came with 
the album's back cover, which featured an excellent, but ex-
tremely dated photograph of Elvis taken to promote the 1964 
movie "Viva Las Vegas". Given that RCA had numerous recent 
posed publicity photographs of Elvis, both from his later movies 
and the NBC TV Special, there was really no excuse for this, 
and that for me was the main incentive for a little revisionist his-
tory here. 
 
As is often the case, I started work on completely new designs, 
before deciding to stay with the original design concept of the 
"From Elvis In Memphis" album. I guess I am too much of a 
cover art junkie to have been completely satisfied with an en-
tirely new design, but it was fun to experiment with some retro 
sixties style sleeves, and some of the ideas that emerged from 
this, were retained for the final designs.  



Many of you will be familiar with the 
Turkish single releases of "Suspicious 
Minds" and "Don't Cry Daddy". These 
were completely different to the regular 
U.S. picture sleeves and featured psy-
chedelic cover art that appeared to be 
influenced by Klaus Voorman's design 
for The Beatles' 1966 album "Revolver". 
I created some montages using a photo-
graph of American Studios, and various 
images of Elvis from the '68 - 69 time 
period, and whilst I didn't like these 
enough to go with a "Revolver" style 
cover for "From Elvis In Memphis", I was 
able to use some elements of these new 
designs as the project progressed.   
 
Whilst I would accept that there was no 
need for RCA to use 1968 live shots on 
the original album cover design, given 
the posed publicity photos available to 
them at the time, I do understand why 
this actually happened. There are some 
tremendous photos of Elvis performing 
at NBC Burbank Studios in the summer 
of 1968, and when you start working with 
these, it does become a little addictive, 

given the amount of quality shots available. It's no coincidence therefore, that photos from the NBC TV Spe-
cial were used for various worldwide album and single releases well into the 1970's by RCA, and therefore, I 
felt that they had to be considered for this project, as this would make the designs consistent with RCA's 



releases from this time period. An alternate version of the original “From Elvis In Memphis” covert art was 
also an obvious choice. I chose to replace the “Viva Las Vegas” publicity photo with one from Elvis’ 1968 
MGM feature “Live A Little, Love A Little”, and from there numerous NBC themed designs began to evolve:  

From Elvis In Memphis -The NBC TV Special Designs 



From Elvis In Memphis -The NBC TV Special Designs - Continued 

Just to keep things interesting, I decided to change the familiar advertisement for the NBC TV Special al-
bum ,with one for Elvis’ first budget release “Elvis Sings Flaming Star” on some of the designs. I also chose 
to use publicity photos taken to promote the Special, along with the live performance shots:   



From Elvis In Memphis -The NBC TV Special Designs - Continued 

My own personal favourite from this batch of designs would be the one showing Elvis in the white denim 
style shirt below. An image from this photo session was originally used for the “Memories” / “Charro” single 
cover design back in February of 1969:   



From Elvis In Memphis - Candid Shots / Publicity Shots  

Whilst many of the publicity photos taken to promote the NBC TV Special were used on single and album 
releases from the time period, amazingly all of these photos were overlooked for the two Memphis album 
cover designs, so this really something I wanted to address with my new designs. 
 
Numerous candid shots from this period are also available, and whilst these would probably not have been 
considered for album covers by RCA back in 1969, in the years since then, with the advent of bootleg al-
bums, and more recently the FTD collectors label, this approach has changed significantly. Candid photo-
graphs are not uncommon on cover designs now. Therefore, I thought it would be fun to try out a few candid 
shots on the final designs too, although most of these were eventually used for “Back In Memphis” .   

Elvis’ final dramatic feature “Change Of Habit” also produced some excellent publicity shots, although none 
of these were used for any of the RCA cover designs during this time period. A 1968 publicity photo session 
for the MGM feature “The Trouble With Girls” proved much more popular though, and images from this ses-
sion found their way on to the covers of the “Suspicious Minds” / “You’ll Think Of Me” single coupling in July 
1969, and the budget album release “Let’s Be Friends” from April 1970.  
 
Photographs from the same session were also given as bonus photos with album releases around this time 
period, including the U.K. release of the “From Memphis to Vegas / From Vegas to Memphis” double album. 
And one of these shots also graced the cover of a photo album included in the 4 LP boxed set release from 
August 1970, “Worldwide 50 Gold Award Hits - Volume One”. A slightly different version of this photo album 
was also sold during Elvis’ 1969 & 1970 Las Vegas seasons. 



From Elvis In Memphis - Candid Shots / Publicity Shots  - Continued 

From Elvis In Memphis - American Studios 

Whilst there are a number of cool shots of Elvis recording at American, the majority of these haven't surfaced 
yet in a high enough resolution to use on as a stand alone photograph on an album sleeve. The best one in 
terms of picture quality features Elvis and the American Studio's fantastic house band, and whilst I'm sure 
management would not have allowed such a photo to grace an album sleeve back in 1969, it was certainly 
one that I wanted to use, as this idea had been one of the original inspirations for this project.  

Another discussion with fellow fans led to the idea of creating full size 12” vinyl album sleeves for future pro-
jects, so I decided to experiment with a retro vinyl look for this CD design, and this had an influence on some 
of the other designs that I worked on for this project. These look great printed out on high gloss paper, and 
really resemble an old laminated album sleeve that has discoloured slightly with age.  
 
Whilst the flip back covers were no longer used for Elvis releases back in 1969, I decided to use a little artis-
tic licence here, as they made the designs look more authentic. These layouts are based on the U.K. album 
releases, and I realise that the U.S. style pasted cover slicks follow a different printing process. However, 
this is something I may also try to emulate with future design projects.  



From Elvis In Memphis - American Studios  - Continued 

In addition to this I decided to work on the 
montages I had created for the initial psyche-
delic "Revolver" style designs with the Ameri-
can Studio in the background, but this time 
using colour and the original "From Elvis In 
Memphis" fonts.  
 
I had some nice feedback on these designs 
when posting previews on the FECC forum, 
so I decided to complete them, even though I 
felt at the time that the overall design style  
was more in keeping with a mid sixties movie 
soundtrack album sleeve.  
 
However, as work progressed, I started to feel 
more comfortable with these designs.  
 
I didn’t think that the original “From Elvis In 
Memphis” back cover design really worked  
here though, so I produced something slightly 
different using an image from Memphis in 
1969 for the background of the design.  
 
This image also worked well for the clear CD 
tray artwork, to which I added a newspaper 
clipping from May 1969, in which Elvis and 
the Colonel congratulated the city of Memphis 
on it’s 100th anniversary year. 
 
Perhaps the influence of the old movie sound-
track albums sleeves has emerged again 
here, but I think the front and back covers 
work well together, and the design style does 
work well with different coloured backgrounds 
which complement the photographs used.   



From Elvis In Memphis - American Studios  - Continued 

My personal favourite from the montage designs: 

From Elvis In Memphis - More Retro 



Although the photos on the design at the bottom of the previous page were actually taken during the studio 
recordings for the NBC TV Special at Western Recorders during the summer of 1968, I felt that they worked 
well with the ‘in the studio’ theme, and also lent themselves to another retro style vinyl album design.  
 
Staying with the retro album theme, I also decided to give one of my earlier designs the retro treatment:  

From Elvis In Memphis - More Retro - Continued 

From Elvis In Memphis - Inserts & Inlays 

 I always strive for matching colour schemes with my designs, and as there was some variation amongst the 
final set of designs, I decided to go for something generic for the inside of the CD inlay and the (reversed 
back insert) clear tray design, so that these would suit any of the chosen designs.  
 
With the influence of old vinyl albums now having quite an impact on the overall collection, I decided to cre-
ate a generic RCA sleeve, which would house an original copy of the mono album, along with a collection of 
publicity photos from the time period for the clear tray design. 

In terms of the CD booklet, the intention was to present the original cover art for both albums with related 
singles, RCA promotional material from the time, and a little background information on certain releases. The 
generic RCA sleeve also worked well as a background for these montages, and this set the scene for a cool 
retro theme for the entire CD booklet. I also decided to use this style for the additional montages that would 
be created for the “Back In Memphis” album. 



From Elvis In Memphis - Inserts & Inlays  - Continued 

For the “In The Ghetto” montage, I recreated the part of the sleeve design that carried the text and the adver-
tisement for the “From Elvis In Memphis” album from scratch, as I felt this would look much sharper than a 
scan of the original cover art. This was fun to do, and may well lead to some alternate single cover designs 
in the future.  

Although I think that the “Suspicious Minds” single really belongs with the “Back In Memphis” album, I had 

already prepared a montage of the original cover art for that collection, and felt that it would also be a nice 

touch to include some of the promotion material for the single, and also mention the photo session that pro-

duced the image for the single’s cover art, along with a number of additional records and RCA promotional 

items from the 1969 - 70 period that used similar photographs.  

 

I decided to create montages for the non album singles for the booklet of the “Back In Memphis” collection, 

with the exception of “Mama Liked The Roses”, as this track was originally intended for inclusion on the 

“From Elvis In Memphis” album.   



ELVIS - BACK IN MEMPHIS 

The Back In Memphis album is a favourite of mine, which for a number of reasons is seen by critics and 
even some fans as a lesser follow up to the acclaimed "From Elvis In Memphis". Firstly by releasing the al-
bum as the second disc in a two disc set, the limelight was always going to be taken by the "In Person" al-
bum, and there's no doubt that the Colonel wanted it this way, as in terms of promotion, it was always about 
ELVIS NOW, which by the time of the double album's original release in late 1969 meant only one thing...Las 
Vegas.  
 
However, the 1969 studio recordings included on this album were certainly not leftovers, and this great col-
lection of contemporary songs really deserved a stand alone release. The album's profile would also have 
been raised significantly, had non album hit singles from the Memphis sessions such as "Suspicious Minds", 
"Don't Cry Daddy" and "Kentucky Rain" also been included. Of course the album was finally given a stand 
alone release in October 1970, but this this decision did nothing to enhance the album's status.  
 
I have always liked the striking black and white cover design of "From Memphis To Vegas" / "Back In Mem-
phis", although I felt that the quality of some of the photographs could have been better, so for the first batch 
of designs I decided to try and improve on the original concept, rather than create a new design from 
scratch. 

ELVIS - BACK IN MEMPHIS  - THE ORIGINAL CONCEPT 



ELVIS - BACK IN MEMPHIS  - THE ORIGINAL CONCEPT 



ELVIS - BACK IN MEMPHIS  - THE ORIGINAL CONCEPT 

For this final black and white design I used publicity photos from Elvis’ final scripted movie, “Change of 
Habit”. As the image used on the back cover had to be cropped, I used a slightly different design format, and 
in keeping with RCA’s policy at the time, included some advertisements for other recent Presley album re-
leases.  
 
Whilst researching this project, I also came across a colourised version of the image used on the original 
“Back In Memphis” sleeve, and decided to use this for a colour version of the original cover, before moving 
on to some new full colour designs.  

ELVIS - BACK IN MEMPHIS  - THE ORIGINAL CONCEPT  - INSERTS & INLAYS - PART 1  
 

For the black and white designs, I created an inside cover based on the 4 panel design that was featured in 
the original “From Memphis To Vegas / From Vegas To Memphis” double album. This was originally created 
using colour photographs, and the colour design was retained to compliment my colourised original sleeve.  
 
I also created two slightly different designs for the clear CD tray, and again the original double album was the 
inspiration here. However, I also amended my original 4 panel design, for those that may want to add bonus 
songs to the album.  



ELVIS - BACK IN MEMPHIS  - THE ORIGINAL CONCEPT  - INSERTS & INLAYS - PART 1  

ELVIS - BACK IN MEMPHIS  - IN COLOUR 

As we know Elvis didn't open in Las Vegas until July 31, 1969, so whilst there are some great shots available 
from both the opening night press conference and the explosive shows that followed, it was not possible for 
RCA to have been able to use any of these in time for the July 1969 release of  the "From Elvis In Memphis" 
album. Of course the second Memphis album "Back In Memphis", which was first issued as part of the dou-
ble set, "From Memphis to Vegas / From Vegas to Memphis", did use black and white photos from Elvis' 
opening engagement at the International Hotel, along with photos from the NBC TV Special. 
 
For this project, I have used the TV Special theme for the majority of the black and white designs, as I felt 
that they worked better with the original red and green fonts, and many RCA releases from this time period 
(particularly, the International / Camden albums) also featured black and white photography from the recent 
telecast. 
 
For the colour designs. I have used a number of candid shots, including some from the aforementioned Las 
Vegas Press conference, a few more of those wonderful 1968 publicity photos, and some full colour live per-
formance shots. There are so many great photographs of Elvis from this period, and this explains why this 
project has taken me so long really, as I was literally spoiled for choice in terms of the available images, and 
this inspired more new designs as the work progressed. 



ELVIS - BACK IN MEMPHIS  - IN COLOUR 

Rather like the “From Elvis in Memphis” designs, I decided to change the colours of the fonts on the full col-
our designs, as the original red and green fonts would not have worked well with the majority of the images I 
chose to use.  
 
I also decided to change the back cover designs too, again using colour schemes that complimented the 
photographs used, but also trying to retain as much of the original album sleeve design concept as possible 
for a retro look.     



ELVIS - BACK IN MEMPHIS  - IN COLOUR 

Another generic RCA sleeve design was created for the inner sleeve artwork, so that this would also comple-
ment any of the chosen colour designs.  



ELVIS - BACK IN MEMPHIS  - IN COLOUR 



ELVIS - BACK IN MEMPHIS  - IN COLOUR 



ELVIS - BACK IN MEMPHIS  - MORE RETRO 

Again, with my current interest in vinyl I decided to give one of the designs the retro album treatment, com-
plete with ‘aged’ back cover art. Two jewel case back cover designs were created, and I also used one of 
these for a Japanese album style paper sleeve CD cover, which will also be a feature of some of my future 
designs.   



ELVIS - BACK IN MEMPHIS  - THE ORIGINAL CONCEPT  - INSERTS & INLAYS - PART 2 

Like the “From Elvis In Memphis Designs”, the CD booklets were intended to include the original cover art for 
the album and related singles, RCA promotional material from the time, and a little background information 
on certain releases. Again, the generic RCA sleeve was used as a background for these montages, so that 
the style was in keeping with the “From Elvis In Memphis” designs.  
 
Also, as was the case with the earlier “In The Ghetto” montage, for the “Suspicious Minds” montage I recre-
ated the part of the sleeve design that carried the text from scratch, so that the design would have greater 
clarity. The four bonus photos, which were randomly given away in sets of two, in the original U.S. “From 
Memphis To Vegas” double album release are also included in the first montage (top left). 



ELVIS - BACK IN MEMPHIS  - THE ORIGINAL CONCEPT  - INSERTS & INLAYS - PART 2 

And finally, a collection of publicity shots from 1968 for the clear tray to complement the full colour designs. 
 
 
Thank you very much for ideas, input, information and encouragement to FECC forum members: 
 
Hawaii, EPA4368, Austin, and all that contributed to the discussion whilst the artwork was in progress. 
 
Thanks also to everyone that joined the Memory Revival facebook page: 
 
https://www.facebook.com/pages/Elvis-Presley-Memory-Revival/588297587906768   
 
 
Kind credits and courtesy to:  
 
http://elvis-collectors.com/ 
http://www.elvisechoesofthepast.com/ 
http://www.elvisrecords.com/ 
http://www.keithflynn.com/ 
 
And everyone that takes the trouble to upload, photographs, memorabilia, newspaper cuttings etc. 




