


As Bob Dylan once sang, ‘time is a jet plane...it moves 
too fast’. It hard to believe that it’s now forty years 
since Elvis passed away, and it’s fair to say that every-
thing changed on that fateful day of August 16th 1977.  
 
For lifelong fans that had grown up with Elvis, and fol-
lowed him through the rock ‘n’ roll years back in the 
‘50’s, the Hollywood movie years, the glorious come-
back at the end of the ’60’s, and the all conquering 
1970’s concert years, it must have been impossible to 
believe that he was gone at just 42 years of age.  
 
But as the impact of Elvis’ death began to sink in 
around the world, a new fan base was also emerging. 
Neil Young said it best, ’the king is gone...but he’s not 
forgotten’. 
 
I was one of those new fans. At just 10 years old back 
in  1977, I could remember seeing G.I. Blues on T.V. 
one Saturday evening and being quite impressed by 
the young G.I. by the name of Specialist Tulsa 
McClean.  
 
I had also heard Elvis’ music on the radio many times, 
and was very much aware of who he was, but I was yet 
to have that moment when you become a real fan. 
That happened in August 1977.  
 
Watching Elvis’ life flash before me on the news re-
ports around his passing that seemed to go on for 
weeks, I began to get hooked on all of the different 
eras of Elvis. I wanted to hear all the songs and see all 
the movies, which was a much more difficult task in 
those pre-internet days than it would be for any new 
fan today, but second hand record shops soon became 
the ideal place to spend my Saturday afternoons, with 
any spare money I had going towards seeking out an-
other piece of the jigsaw puzzle.  

For the next few years Birthday and Christmas 
presents were almost always Elvis records or 
books, as my parents expressed surprise that I 
was still going through my ‘Elvis phase’ and I  
hadn’t moved on to something else. 
 
As the years went by, I did start to listen to many 
other artists and musical genres, some of which 
were almost certainly influenced by the songs 
Elvis chose to cover, and some that I would call 
unrelated, although I think it is fair to say that all 
performers are influenced by Elvis in some way, 
be it directly or indirectly. 
 
But I’m pleased to report that my ’Elvis phase’ is 
still going strong. Lifelong friendships have been 
formed because of it, and only last week I 
tracked down a near mint original U.K. pressing  
of the G.I. Blues album, and the thrill of taking 
the record out of the sleeve, carefully placing the 
needle on it, and analysing the cover artwork 
whilst listening to the music is still as strong as 
ever.  
 
Which is why at 50 years old, 40 years after Elvis 
passed away and I became a fan, I would like to 
present my own little tribute; From Elvis In Nash-
ville .  



When thinking of a concept for a new design and com-
pilation to commemorate the  40th anniversary of El-
vis’ passing, my first thought was to try to avoid the 
classic hits, and focus on the deep cuts from the 
Presley catalogue.  
 
Any fan will tell you that outside of the classic hits, 
there are countless great performances which are not 
known to the casual record buyer. So on the face of it 
the concept seemed to be an easy one. Sequence two 
CD’s in chronological order, and you have, what was 
originally titled ‘The Other Side of Elvis’. An alternate 
career spanning anthology that avoids the hits, that 
we are assuming, even those with only a passing inter-
est in the man’s work would surely already own.  
 
But for some reason the album just wasn’t flowing. If 
you have a ’no singles’ rule, does this include ’B’ sides? 
And what about the great single performances that  
somehow didn’t resonate with the public at the time 
of their original release? 

‘It Hurts Me’ was a ’B’ side, the wonderful ’I’m 
Leavin’’ somehow managed to avoid selling 
enough copies to make a major impact on the 
charts. Both are performances that should be 
included on any compilation of Elvis’ ‘deep cuts’. 
So how did I set the criteria? 
 
Well, I remembered a 1988 RCA LP release titled, 
’Elvis In Nashville’. The album was a nice little 
overview of Elvis’ work at RCA’s Studio ’B’ in 
Nashville from 1956 to 1971, and whilst it only 
ran to 14 tracks, there’ seems to have been a 
conscious effort by the album’s compilers to 
avoid the classic hits and present some of those 
lesser know gems that us fans love to rave about. 
 

1. I  Got A Woman 
2. A Big Hunk O’ Love 
3. Working On The Building 
4. Judy 
5. Anything That’s Part Of You 
6. Night Rider 
7. Where No One Stands Alone 
8. Just Call Me Lonesome 
9. Guitar Man 
10. Little Cabin On The Hill 
11. It’s Your Baby, You Rock It 
12. Early Mornin’ Rain 
13. It’s Still Here 
14. I, John 

Looking at the above track listing, there is only 
really ’A Big O’ Love’ that qualifies as a bona-fide 
Presley hit. ’Guitar Man’ is one of those songs 
that has grown in stature since it’s original re-
lease, and has indeed appeared on an number of 
hits compilations over the last forty years or so, 
but it certainly wasn’t a big hit in the U.S. when it 
was originally issued as a single. 
 
Overall though, anyone buying this album back in 
1988 that wasn’t familiar with the Presley cata-
logue, would have certainly heard a number of 
great tracks that they were not familiar with be-
fore.    
 
And it covers all the genres too. There’s classic 
rock ‘n’ roll, country, gospel, folk, and rhythm 
and blues. As Elvis said when he was just starting 
out, ‘I sing all kinds’. 
 
So with this in mind, I decided to expand on the 
Elvis In Nashville concept, and sequence two CD’s 
worth of recordings. I felt that it would be fitting 
to include the original 14 tracks from the 1988 
RCA release, and continue with that album’s con-
cept of trying to avoid the classic hits. Therefore 
presenting ‘The Other Side Of Elvis’.      



Changes to the draft artwork would be necessary, as 
the stunning ‘68 comeback shot pictured above, was 
no longer relevant to the new theme of the album, but 
this is always a fun thing to do.  
 
The original design concept was obviously influenced 
by the classic 1969 album ‘From Elvis In Memphis’, and 
I thought that a ‘From Elvis In Nashville’ album which 
used the same design style would be a nice companion 
piece, whilst keeping the retro style of an original Elvis 
LP. All cover art was created as full size 12” designs 
before re-sizing to fit the CD concept.  
 
The next step was to trawl through Ernst Jorgensen’s 
excellent book ‘A Life In Music’ and sequence the 
discs. I have used ’The Complete Elvis Presley Masters’ 
for own personal listening as this gives a consistency 
to the sound of all the tracks included.  
 
After a few playbacks and revisions, I finally settled on 
the track-listing as follows: 

Disc One: 1956 - 1966 
 
1. I Got A Woman 
2. Money Honey 
3. I Was The One 
4. I Want You, I Need You, I Love You 
5. I Need Your Love Tonight 
6. A Big Hunk O’ Love 
7. Ain’t That Lovin’ You Baby 
8. Fame And Fortune 
9. A Mess Of Blues 
10. The Girl Of My Best Friend 
11. I Will Be Home Again 
12. Milky White Way 
13. Joshua Fit The Battle 
14. Working On The Building 
15. I’m Coming Home 
16. Sentimental Me 
17. Judy 
18. That’s Someone You Never Forget 
19. Little Sister 
20. Anything That’s Part Of You 
21. Night Rider 
22. Gonna Get Back Home Somehow 
23. You’ll Be Gone 
24. Just Tell Her Jim Said Hello 
25. Echoes Of Love 
26. Memphis, Tennessee 
27. (It’s A) Long, Lonely Highway 
28. Ask Me 
29. It Hurts Me 
30. Run On 
31. Where No One Stands Alone 
32. Down In The Alley  



have just re-issued the FTD set ‘A Boy From Tu-
pelo’ for the mainstream market in time for the 
40th anniversary, I would guess that most fans 
already have this era covered, and it is always 
hoped that these sort of releases also have a 
cross over appeal with the general public.  
 
A quick scan of the track listing will reveal that 
there is nothing here from 1957; a year when 
Elvis was certainly at the top of his game, but all 
of his recordings where made outside of Nash-
ville.  
 
And as most fans also know most of 1964 and all 
of 1965 was spent cutting soundtrack material to 
fulfil the Hollywood movie contracts, so apart 
from the excellent ’It Hurts Me’ (I have used thee 
earlier recordings of ’Memphis Tennessee’ and  
‘Ask Me’) there is nothing on offer from those 
years either. 
 
1969 is well served by the Sony / Legacy edition 
of the ’From Elvis In Memphis’ album, whilst the 
post 1971 recordings are finally starting to get 
the recognition they deserve with the recent 
Legacy titles such as ’Elvis At Stax’, ’Elvis Today’ 
and ’Way Down In The Jungle Room’.  
 
So my compilation it’s not a complete overview, 
but it does have nice theme, and it certainly cov-
ers the full spectrum of popular American music, 
which I think should be the criteria for any major 
overview of Elvis’ work.  
 
If you are a new fan, why not check out some of 
the songs I have included here, and then track 
down the aforementioned Legacy titles if you 
want to discover more of those deep cuts from 
the Presley catalogue.  
 
And if like me, you have been a fan for many 
years, why not make yourself a playlist, and re-
discover the magic of Elvis In Nashville all over 
again.  
 

Disc Two: 1966 - 1971 
  
1. Tomorrow Is A Long Time 
2. So High 
3. I’ll Remember You 
4. Guitar Man 
5. Big Boss Man 
6. Just Call Me Lonesome 
7. You’ll Never Walk Alone 
8. Too Much Monkey Business 
9. U.S. Male 
10. Little Cabin On The Hill 
11. It’s Your Baby, You Rock It 
12. Stranger In The Crowd 
13. Mary In The Morning 
14. Just Pretend 
15. I Really Don’t Want To Know 
16. Faded Love 
17. Patch It Up 
18. Where Did They Go Lord? 
19. Amazing Grace 
20. Early Mornin’ Rain 
21. Help Me Make It Through The Night 
22.  Until It's Time For You to Go 
23. It’s Still Here 
24. I’m Leavin’ 
25. It’s Only Love 
26. I, John 

So overall we have 58 great tracks here, that like the 
original compilation covers all the genres and show-
cases some great performances from Elvis that are not 
known outside of the fan-base.  
 
Concentrating on the Nashville sessions with a chrono-
logical sequence gives the album a real coherence, and  
it really is a very enjoyable listen.  
 
Of course it doesn’t cover Elvis’ entire career. This be-
ing a Nashville compilation there is nothing here from 
the Memphis based Sun label, but as Sony / Legacy     



Rebel Designs Presents From Elvis In Nashville -The Artwork 

The gatefold CD cover: 
 
As mentioned previously, the main influence for the overall design was the ‘From Elvis In Memphis’ album cover art. 
However, I have also been thinking about my early years of collecting here in the U.K. when a lot of the original al-
bums had been deleted. 
 
These were only available as imports from the U.S.A and the cover slicks often had thick borders, which had been 
added to cover up the original RCA logos and replace these with the newer 1970’s block RCA logo.  
 
Looking back now, I don’t consider any of these re-issue sleeves to have been an improvement over the originals, but 
it was nice to remember the time when I first started collecting, when the albums I was buying had that appearance. 
 
I have kept the gatefold simple this time using publicity shots, as it was always cool to get a 12” album that featured 
full colour portraits as an added bonus.   



Rebel Designs Presents From Elvis In Nashville -The Artwork 

The inner sleeves pictured here are scanned from original ‘70’s U.S. albums that I had in my collection, so they are 
not my designs as such.  
 
However, with this being the 40th anniversary of Elvis’ passing, I thought it would be a nice touch to include these as 
it really does remind me of when I first started collecting, and I would use the adverts on the inner sleeves as a refer-
ence guide for which albums to buy next. 
 
I also found it fitting to include some adverts for the Camden albums, as whilst I can fully understand the criticism 
aimed at these albums, and particularly the later titles, they really were a godsend for young fans back then, as they 
were an affordable way to add some new music to your collection, and I’m sure that despite their flaws, they were 
responsible for a lot of people discovering Elvis’ music for the firs time and then becoming fans. 



Rebel Designs Presents From Elvis In Nashville -The Artwork 

Finally, the labels: I was tempted to go for a 1970’s  orange or black RCA label for the disc labels, but as picture labels 
work quite well with CD’s I decided to go with this idea in the end. 
 
I hope you enjoy ‘From Elvis In Nashville’ and maybe reliving a few memories of your own... 




