


ELVIS  —--BEAUTY — IN THE SUNRISE 

1966 was undoubtedly the year of Elvis’ 

artistic rebirth: culminating in the master-

piece that was the How Great Thou Art al-

bum. 

 

There were a further nine studio recordings 

recorded that year (two of which inciden-

tally made the UK Top Ten), that with a 

little more forward planning might possibly 

have developed into a strong, contempo-

rary secular set; something sorely lacking 

from the Presley catalogue since the ir-

refutable triumph of Elvis Is Back! 

 

Characterized by a pathos and sound all 

of their own, these recordings have still 

to be given their due as a singular entity, 

having only been collected together with 

the mismatched September 1967 (and 

January '68) Nashville material. 

 

Consequently, following the same pat-

tern of other shared re-imaginings, the 

objective was to strive and finally turn it 

into the long-playing success (with one 

addition) the performances surely mer-

ited and indeed originally warranted. 

The Lost 1966 Studio Album: 

Top right: Elvis & The Colonel hit the publicity trail for 
the Spinout movie 
 
Above left: How Great Thou Art  US Promo single 
 
Bottom right: Complete RCA Stereo 8  Catalog 



1. Tomorrow Is A Long Time 

An abbreviated edit of Take 2 (the 1st verse that is later 

repeated is excised) to illustrate that a similar, perhaps 

more appropriate edit, may have gained some traction 

among consumers had it been issued as a contemporane-

ous single. 

 

N.B. Two deviating edits of "I'll Remember You" were pre-

pared at the time. 

 

I pulled Elvis' vocal back a fraction here (with the rhythm 

track brought forward) in an attempt to minimize some of 

the cavernous 'live' reverb that enwraps his voice.  

 

Beautiful high fidelity analogue sound on this; as good as 

anything recorded in May/June of 1966. 

 

Although perhaps better known now than it was during 

Elvis’ lifetime, Tomorrow Is A Long Time remains one of 

the unknown gems of the Presley catalogue.  

 

A song with genuine single potential, that deserved to be 

showcased on a secular studio album, this song was origi-

nally issued as a bonus track on the Spinout soundtrack 

album, at a time when the sales of Elvis’ soundtrack re-

cordings were in decline. And therefore, this fine interpre-

tation of a Bob Dylan original was lost on casual record 

buyers at the time of it’s original release.  

 

In 1977, to celebrate the 21st anniversary of the UK Elvis 

Presley Fan Club, fans were asked to select songs for a 

compilation album, Elvis In Demand, and with the Spin-

out album (known as California Holiday in the UK) being 

deleted at the time, the song was an obvious choice for 

the album.    

 

Since then the song has been showcased on a number of 

compilation albums and career spanning box sets, and in 

1999 the song became the title track of an RCA/BMG CD 

compilation of 1966 - ‘68 recordings, which were originally 

issued haphazardly.  

 

This idea has since been reprised via the FTD collectors 

label, with a similar compilation, this time with additional 

studio out takes included, titled, Elvis Sings Guitar Man.    

Recorded: May 25th, 1966   Originally released on: Spinout (LP) LSP 3702 (1966) 

Top left: the original US Spinout LP album 
 
Middle left:  the bonus photo included with initial  
copies of the album   
 
Bottom left: Elvis In Demand (RCA UK - 1977) 



2. Down In The Alley 

The harder hitting drum and bass intro is pulled from Take 2; 
then it's the considerably more up-tempo (in comparison to 
the master) and perhaps even a shade more raucous Take 3; 
before that breaks down and morphs into Take 1 
(incorporating the memorable fuzz guitar solo) in a greatly 
increased tempo adjusted version (in accordance with Take 
3). 
 
After the break it's Take 6 (again, artificially speeded up) high-
lighted by some wonderfully flashy sax riffs courtesy of the 
one and only Boots Randolph. 
 
The final line was salvaged from a segment of Elvis directing 
proceedings during the inaugural pre-take chat. 
 
Note: The overload and muffled-sound apparent on the mas-
ter is not evident on the outtakes, suggesting the vintage mix 
was poorly mastered from the very beginning. 
 
Like Tomorrow Is A Long Time, this excellent 
cover of The Clovers’ rhythm and blues hit, 
really deserved a better fate than its inclusion 
as a bonus track on the Spinout soundtrack 
album back in 1966. 
 
Another lost gem from the Presley catalogue, 
this song didn’t see a major re-issue until 1985 
when it was included on the blues compilation, 
Reconsider Baby. It was finally issued in its cor-
rect historical context in 1993 with it’s inclusion 
on the boxed set From Nashville To Memphis -
The Essential ’60’s Masters. 
 
Like Tomorrow Is A Long Time, the song also fea-
tured on the 1999 CD of the same name, and the 
FTD title, Elvis sings Guitar Man. 
 
Elvis rehearsed the song prior to his August 1974 
Las Vegas Season, and it was performed on the 
opening night on August 19, 1974. 
 
Fortunately, a soundboard recording of this perform-
ance exists, and the show was first issued on the Fort 
Baxter bootleg label on the CD If You Talk In Your 
Sleep, before being given an official release on the FTD 
collectors label on the CD Nevada Nights. 
 
Sadly this is the only known live performance of the  song 
known to exist, although the rehearsal tape has also been 
issued on bootleg via the Diamond Anniversary Editions CD 
From Sunset Boulevard to Paradise Road, which also in-
cluded the opening show from August 19, 1974.  

Recorded: May 25th, 1966   Originally released on: Spinout (LP) LSP 3702 (1966) 

Top right: the Japanese California Holiday LP album 
 
Middle right:  Elvis’ 1966 RCA Calendar 
 
Bottom right: California Holiday Japanese Movie Programme 



3. LOVE LETTERS 

This is comprised of Take 8 with three inserts extracted 

from the preceding take; which highlight some mildly differ-

ent vocal inflections and phrasing patterns. 

 

For effect, I flew in a couple of subtle faux harmony lines 

(pitch adjusted) in the appropriate places, as well as relax-

ing the tempo a tad in order to get it a little closer to the 

feel of the master (Take 9). 

 

Whilst the June 1970 re-recording of this song became the 

title track of a 1971 album, the 1966 single version was 

also featured on the 1968 compilation album, Elvis’ Gold 

Records Volume 4. 

 

In the UK the song was given further exposure by it’s inclu-

sion on the popular TV advertised compilation, Love 

Songs, via the K-Tel label in 1979. The Love Songs album 

was also issued in Canada in 1980, with far superior cover 

art, which featured a great shot from the 1968 NBC TV 

Special. 

 

Love Letters then featured on the 1985 compilation album, 

A Valentine Gift For You, which also featured an edited 

version of Tomorrow Is A Long Time.  

 

David Briggs played piano on both the 1966 and 1970 re-

cordings of the song, and when he later joined Elvis’ tour-

ing band, Elvis would often ask him 

to play the song during the 

band introduc-

tions, so numer-

ous live re-

cordings of 

the song 

have now 

been re-

leased both 

officially and 

unofficially.  

Recorded: May 26th, 1966 Originally released on: 45 rpm b/w Come What May 47-8870 (1966) 

 
Top left: the original US Love Letters single 
 
Middle left: a US promo single 
 
Bottom left: The French single version with unique  cover art 
 
Above right: The UK single release  



4. FOOLS FALL IN LOVE 

The only other existing complete outtake (Take 4 - 

'featuring' less brass) replicates the strange, hard-

panned mix of the master, which has Elvis way out in 

front to the detriment of everything else. 

 

Accordingly, a dismantling of the centre and stereo 

tracks enabled me to create a much better balanced 

and punchier 'remix'. 

 

The intro variant was sourced from a second false start 

assigned to Take 1. The final sliding trumpet mute 

(missing from Take 4) was culled from the master (Take 

5). 

 

Pleasantly surprised how well this one turned out. 

This Leiber & Stoller composition was originally a non 

album single, but it will be familiar to most fans, along 

with many casual buyers from it’s inclusion on the 1971 

Camden album, I Got Lucky.  

The I Got Lucky album featured songs from deleted ex-

tended play movie soundtrack 45’s, namely: Kid Gala-

had, Follow That Dream, Viva Las Vegas, and Easy 

Come Easy Go.  

 

So, Fools Fall In Love was the only secular master to 

feature on this compilation, but the song and perform-

ance were certainly suited to the mid sixties soundtrack 

vibe.  

 

During the mid 70’s RCA reissued the Camden album 

titles via the Pickwick label, and along with the re-issue 

of I Got Lucky, Fools Fall In Love also featured on the 2 

disc set, Double Dynamite in 1975, which was effec-

tively a ‘best of’ the RCA Camden releases  to date.  

In 1980, RCA UK re-issued a number of long deleted 

Presley albums on their mid priced International label. 

Along with the re-issued titles, a new compilation, 

Elvis Sings Leiber and Stoller was also released, and 

Fools Fall In Love was included amongst the more 

familiar classic hits. 

Recorded: May 28th, 1966 Originally released on: 45 rpm b/w Indescribably Blue 47-9056 (1967) 

Top right: original RCA publicity flyer for the Indescriba-
bly blue / Fools Fall In Love single 
 
Bottom right: the French release of the single 



5. INDESCRIBABLY BLUE 

I strove to get the initial alternate vocal overdub take to 

sound as good as possible, despite the backing track be-

ing at least one generation removed from source; resulting 

in accentuated tape hiss, limited dynamics and the possi-

ble cause of the distortion/overload; especially noticeable 

on the final climactic drum roll. 

 

However, with the aid of a noise gate, much of the hiss 

prevalent on the inactive right channel of the intro has now 

been eliminated.  

 

Pulling Elvis' vocal back a smidgen also helps to diminish 

some of the generation loss and overcooked processing 

without having to resort to using noise reduction. 

 

To conclude, I narrowed the stereo 'picture' to help link the 

rhythm track more closely to Elvis; additional to this, the 

very pretty gut-string guitar playing (possibly played by the 

recently deceased Harold Bradley) has been brought a 

little further.  

 

A beautiful ballad performance that was perhaps a little too 

old fashioned for a 1967 single release, hence its rather 

disappointing chart positions of 33 (US) and 21 (UK). 

However, as the 1968 album release, Elvis’ Gold Records 

Volume 4, was mostly compiled from singles that were 

issued during the leaner years for Elvis, chart-wise, and 

perhaps, coupled with the fact the Presley management 

chose to overlook a number of smash hits that had already 

featured on movie soundtrack albums, Indescribably Blue 

made the cut. 

Therefore, unlike many of the songs featured on Beauty 

In The Sunrise, this performance did reach a wider au-

dience via a lifetime Presley album, without being used 

as a bonus song on a movie soundtrack album, or 

filler material for a budget release. 

Recorded: May 28th, 1966 Originally released on: 45 rpm b/w Fools Fall In Love  47-9056 (1967) 

Top left: the original US Indescribably Blue single 
 

Middle left:  the French single release 
 
Bottom left: the label of the French release of the single  



6. RUN ON 

In its various different versions and guises, it's the one track 

from How Great Thou Art quite capable of working outside of 

the confines of the gospel genre; having made its presence 

felt on the public consciousness in more recent times. 

 

The unblemished piano intro is acquired from Take 5; which 

then segues into a speeded up Take 2; with the latter half 

made up of the effortless cool of Take 6, "Yeah, run on!. 

 

Elvis was a little buried in the mix here for my liking; ergo, 

via a track disassembling, is now made more prominent; in 

tandem with a more glistening top end sparkle.  

 

The effective final bar descending scale rasp was taken from 

a segment prior to Take 2- forward into the mix. 

Originally released on the Grammy Award winning  gospel 

album, How Great Thou Art in 1967, this is one of those gos-

pel performances in which the genre’s influence on 1950’s 

rock ’n’’ roll can clearly be heard.  

 

An ever present on the countless Presley gospel compila-

tions, it’s also no surprise that the song was chosen for the 

otherwise secular career overview compilation, Artist Of The 

Century in 1999. 

In fairness no overview of Elvis’ career would be complete 

without at least one gospel performance, and many fans 

would argue that there is certainly room for more, given that 

some of Elvis’ greatest vocal performances can be found in 

his recordings from this genre.   

 

Recorded by Johnny Cash in 2003, under the title, God’s 

Gonna Cut You Down, and released posthumously on the 

album, American V: A Hundred Highways in 2006, the Cash 

recording certainly brought the song back to the public’s at-

tention. 

 

This served as a reminder that Johnny, like Elvis, could 

comfortably switch between genres, and clearly illustrated 

that  the folk & blues roots of this song made it and ideal fit 

for a more commercially viable album, had RCA or the 

Presley management seen fit to give these secular 1966 

recordings the album showcase they really deserved back 

then. 

Recorded: May 25th, 1966 Originally released on: How Great Thou Art (LP) LSP 3758 (1967) 

Top right: the original US How Great Thou Art album 
 
Middle right: the 1971 UK re-issue of the album 
 
Bottom right: alternative back cover artwork from the 1971 
UK re-issue 



7. IF EVERY DAY WAS LIKE CHRISTMAS 

A minor deconstruction and renovation of the overdubbed 

stereo master, that helps to temper some of the Studio B 

reverb; as well as bringing a better interconnection of com-

ponents. 

 

Using Red West's guide vocal (from June 10th 1966), I was 

also able to fly in some isolated harmony/unison vocal lines 

on the second/third verses and choruses that really hit the 

emotional sweet spot. 

 

Note: Red's phrasing is obviously slightly different to Elvis' 

approach; thus not always in absolute sync; but had to re-

main that way to prevent phasing from occurring. 

Elvis’ November 1966 Christmas single somehow failed to 

chart in his native US. It certainly deserved a better fate, 

and it’s UK chart position of number 9 was certainly more 

befitting of the quality of both the song and the perform-

ance.  

 

However, if the song did manage to slip under the radar in 

the US at the time of it’s original release, this lack of expo-

sure would be short lived, as three years later in November 

1970 it was included on the RCA Camden re-issue of Elvis’ 

Christmas album. 

 

The Camden title was effectively a re-issue of the original 

1957 album minus the four gospel songs originally issued 

on the Peace In The Valley E.P. Recent Memphis recording 

Mama Liked the Roses, which had been issued as a single, 

coupled with The Wonder Of You in April 1970 was also 

added to the album, and it sold like hot cakes.  

 

The success of this re-issued album meant that RCA asked 

Elvis to record a new Christmas album, Elvis Sings The 

Wonderful World of Christmas in 1971, and in 1982 the al-

bum, Memories of Christmas, which was the first compila-

tion of Christmas recordings spanning Elvis’ entire career, 

featured the previously unreleased, undubbed master of If 

Every Day Was Like Christmas. 

 

The song then became the title track of a 1994 CD collec-

tion which finally compiled all of Elvis’ recordings in the 

genre. 

Recorded: June 10 -12th, 1966 Originally released on: 45 rpm b/w How Would You Like To Be  47-8950 (1966) 

Top left: the original US If Every Day Was Like Christmas  
single 
 
Middle left:  the UK single release 
 
Bottom left: the Australian single release 



8. BEYOND THE REEF 

A sync of the original undubbed master and two isolated 

overdub elements (a faint acoustic and an additional lap 

steel guitar) from an August '68 overdub session. 

 

Unfortunately, all vocals (Elvis, Red and Charlie) and the 

poorly recorded piano appear to have been summoned to 

just one single track; however, with some manipulation, 

there is now at least a sense of spatial imaging and room 

acoustics. 

 

The musicians I isolated and used from the '68 overdub 

session were Jerry Byrd (steel guitar) and Ray Edenton 

(acoustic guitar). 

An appreciable upgrade this one. 

Following Elvis’ passing fans began to speculate about 

what might be left in the vaults, but initial RCA releases 

such as Elvis Sings For Children And Grown Ups Too, 

provided them with very little evidence (an alternate take of 

Big Boots) and, perhaps more importantly, did nothing to 

preserve the wonderful musical legacy he left behind. 

 

Things picked up considerably in late 1978 with the re-

lease of Elvis A Legendary Performer Volume Three 

(two unreleased songs and numerous alternate takes), 

and in August 1980, to mark the 25th anniversary of 

Elvis’ signing to the label, RCA released the 8 LP boxed 

set, Elvis Aron Presley. The type of release fans had 

barely dared to dream about, which was overflowing with 

previously unissued and hard to find recordings. 

 

The set included the first release of the Hawaiian ballad, 

Beyond The Reef, complete with the 1968 overdubs, and 

the song was also given a single release in the UK. Per-

haps as a gesture to those fans that couldn’t afford to buy 

the box set.  

 

Coupled with the 1971 recording It’s Only Love, a non al-

bum single that wasn't issued in the UK at the time. The 

commercial potential of the latter track, coupled with the 

publicity surrounding a previously unreleased Presley re-

cording, saw the single reach number 3 in the UK charts. 

Recorded: May 26th, 1966 Originally released on: Elvis Aron Presley (8 LP) CPL83699 (1980) 

Top right: Are You Lonesome Tonight c/w Beyond The Reef - 
Germany, 1981 

 
Middle right: the Elvis At The Piano album from the 1980 box 
set 
 
Bottom right: It’s Only Love c/w Beyond The Reef - UK, 1980 



9. COME WHAT MAY 

A neat guitar scratching loop (attained from the pre-take 

doodling of Take 5) is repurposed to fashion a brand new 

intro: foretelling a similar technique used on the opening of 

the '68 special broadcast. 

 

This then transposes into Take 4, with its alternate guitar 

lick at the end of the mini break (not on master) through to 

the more dainty sax solo. 

 

Then Take 6 (tempo increased) steps in; highlighted by a 

more prominent (and effective) Jordanaires part on the 

coda. 

 

As well as recessing Elvis' vocal a little, the too far de-

tached rhythm track (check out the chomping Beatle-

esque guitar) has been tapered and brought further for-

ward into the mix. 

Something of a ‘lost single’ Come What May didn’t appear 

on an album release during Elvis’ lifetime. For this reason 

it was on obvious choice for the European compilation al-

bum Rare Elvis, which was issued in 1983, and rounded 

up a number of songs that had suffered the same fate. 

This gave some fans the opportunity to upgrade worn out 

copies of their 1966 single, and for those countries that 

missed the aforementioned compilation album, things 

would surely be put right with CD era just around the cor-

ner, but this didn’t quite go to plan. 

 

In 1991 the 3 disc set, Collectors Gold, gave fans alter-

nate take 6 of Come What May, along with takes 3, 4, & 7 

of it’s ‘A’ side Love Letters, but when the 5 disc set, From 

Nashville To Memphis - The Essential ‘60’s Masters was 

issued in 1993, the master (take 8) was deemed to have 

been lost, and this was replaced by alternate take 7.  

This was reprised on the 1999 CD compilation of 1966 - 

68 recordings, Tomorrow Is A Long Time, but thankfully 

the master has now been located, and can be found on 

the FTD title, Elvis Sings Guitar Man, and the boxed 

set, The Complete Elvis Presley Masters. 

Recorded: May 28th, 1966 Originally released on: 45 rpm b/w Love Letters  47-8870 (1966) 

Top left:  the UK single release 
 

Middle left:  Japanese version of the Love Letters c/w Come 

What May single 

Bottom left: the Australian Love Letters From Elvis EP  



10. I’LL REMEMBER YOU 

Bookending this re-imagining is a re-creation (and subtle 

faux 'remix') of the Spinout album edit using the unedited 

version (a splice of Takes 3 and 1 of Elvis' vocal overdubs) 

as the source; which sounds - at the bare minimum - a 

generation closer to the original session reels (note es-

pecially the now better-defined right channel). 

Another great performance that was used as a ‘bonus 

song’ on the Spinout soundtrack album, the unedited 

master of I’ll Remember You was finally issued on the 

5 disc set From Nashville To Memphis - The Essential 

‘60’s Masters in 1993.  

The song was added to Elvis’ live repertoire during 

1972, and was performed during his afternoon perform-

ance at New York’s Madison Square Garden on June 10, 

1972.  

 

It was also performed during Elvis’ 1973 television special, 

Aloha From Hawaii Via Satellite, and given 

the success of the Aloha special and its 

soundtrack album, it’s fair to say that this 

January 14, 1973 live performance reso-

nates more with the general public than the 

original 1966 studio recording.  

The Madison Square Garden performance 

was issued on the album Elvis A Legendary 

Performer Volume 4 in 1983, along with a 

great version of Reconsider Baby from the 

same show, which was originally scheduled 

for release on the 1973 album, Elvis (including 

Fool) before Joan Deary’s original compilation 

was cancelled in favour of an alternate track 

listing compiled by Elvis’ producer Felton Jarvis.  

The Aloha version of the song was one of the few previ-

ously released performances to be included on the 1980 

boxed set Elvis Aron Presley, on the album, The TV Spe-

cials, whilst the previously bootlegged performance from 

the Aloha rehearsal show, recorded on January, 1973 was 

finally given an official release by RCA on the album, The 

Alternate Aloha in 1988. 

Recorded: June 10 -12th, 1966   Originally released on: Spinout (LP) LSP 3702 (1966) 

Top right: California Holiday EP from New Zealand 
 
Middle right: RCA Stereo 8 Cartridge Tape Catalog  
 
Bottom right: later German pressing of the California Holiday 
album 
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